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PROGRAM 
The Unanswered Question (1906) 
Le Printemps 
quartet (1974) 
Aphierosis (1984) 
Aleeza Wadler, violin 
I-Ting Chang, viola 
Patrick Owen, cello 
Katherine Leaman, clarinet 
Charles Ives 
(1874-1954) 
Darius Milhaud 
(1892-19 ' 
Samuel Headrick 
(b. 1952) 
Theodore Antoniou 
(b. 1935) 
Emily in Summer, Three Poems of Emily Dickinson (1994) John Goodman 
A soft Sea washed around the House 
It will be Summer -eventually 
Summer-we all have seen-
A Wiser Sympathy (Dickinson) (1999) 
Sarah Pelletier, soprano 
Piotr Buczek, violin 
-Intermission-
(b. 1937) 
Six Epigrams (1999) 
Funfare for Eight Musicians 
Epigram 
Miniature 
Apparitions 
Epigram 
Guaguanco 
Folk Songs (1964) 
Black is the Coulour .. . 
I Wonder as I W antler .. . 
Loosin Yelav (The moon has risen) 
Rossignolet du Bois (Little nightingale) 
Ronald G. Vigue 
Ioannis Tselikas 
Paul Akers 
Ethan Wickman 
SabangCho 
Panagiotis Liaropoulos 
Luciano Berio 
(b. 1925) 
A La Femminisca (May the Lord send fine weather) 
La donna ideale (The ideal woman) 
Ballo (Dance) 
Motettu de Tristura (Song of Sadness) 
Malurous qu'o uno fenno (Wretched is he) 
Lo Fiolaire (The Spinner) 
Azerbaijan Love Song 
Suzanne Ehly, mezzo-soprano 
TEXTS AND TRANS LA TIO NS 
John Goodman 
Emily in Summer, Three Poems of Emily Dickinson (1994) 
A soft Sea washed around the House, 
A sea of Summer Air ... 
And rose and fell the magic Planks 
That sailed without a care-
r Captain was the Butterfly, 
·~ or Helmsman was the Bee 
And an entire universe 
For the delighted crew. 
It will be Summer -eventually, 
Ladies- with parasols-
Sauntering gentlemen-with Canes-
And little Girls- with Dolls-
Will tint the pallid Landscape-
As 'twere a bright Bouquet. 
Tho' drifted deep, in Parian-
The Village lies- today-
The Lilacs- bending many a year-
Will sway with purple load-
The Bees- will not despise the tune-
Their Forefathers have hummed. 
The Wild Rose- redden in the Bog-
The Astor on the Hill 
Her everlasting fashion- set-
And Covenant Gentians- frill-
Till Summer folds her miracle-
As Women do their Gown [crown] -
Or priests- adjust the Symbols-
When Sacrament -is done-
Summer-we all have seen-
A few of us- believed-
A few of us, the more aspiring 
Unquestionably loved-
But Summer does not care-
She goes on her spacious way 
As eligible as the moon 
To our Temerity-
The Doom to be adored-
The Affluence conferred-
Unknown as to an Ecstasy 
The Embryo endowed-
A Wiser Sympathy (1999) 
The Birds reported from the South 
A news express to Me-
A spicy Charge, My little Posts-
But I am deaf-Today-
The Flowers-appealed-a timid Throng-
! reinforced the Door-
Go blossom to the Bees-I said-
And trouble me-no More-
The summer grace, for Notice strove-
Remote-Her best Array-
The Heart-to stimulate the Eye 
Refused too utterly-
At length, a Mourner, like Myself, 
She drew away austere-
Her Frosts to ponder-that it was 
I recollected Her-
She suffered Me, for I had mourned-
! offered Her no word-
M y Witness-was the Crape I bore-
Her Witness-was her Dead-
Thenceforward-We-together dwelt-
T ..,. ver question Her-
Contract 
ii Wiser Sympathy 
Luciano Berio (b. 1925) 
Folksongs (1964) 
Bldck is the color (USA) 
Black is the color of my true love's hair 
his lips are something rosy fair, 
the sweetest smile and the kindest hands; 
I love the grass whereon he stands. 
I love my love and well he knows, 
I love the grass whereon he goes; 
if he no more on earth will be, 
'twil surely be the end of me. 
I wonder as I wander (USA) 
I wonder as I wander out under the sky 
how Jesus our Savior did come for to die 
for poor orn'ry people like you and like I, 
I wonder as I wander out under the sky. 
When Mary birthed Jesus 'twas in a cow stall 
with wise men and farmers and shepherds and all, 
b{J.t high from the Heavens a star's light did fall, 
romise of ages it then did recall. 
If Jesus had wanted of any wee thing, 
a star in the sky or a bird on the wing, 
or all of God's angels in Heav'n for to sing, 
he surely could have had it 'cause he was the king. 
The moon has risen (Armenia) 
The moon has risen over the hill, 
over the top of the hill, 
its red rosy face 
casting radiant light on the ground. 
Odear moon 
with your dear light 
and your dear, round, rosy face! 
Before, the darkness lay 
spread upon the earth; 
moonligli.t has now chased it 
into the dark clouds. 
Little nightingale (France) 
Little nightingale of the woods, 
little wild nightingale, 
teach me your secret lan$uage, 
teach me how to speak like you, 
show me the way 
to love aright. 
The way to love aright 
I can tell you straight away, 
you must sing serenades 
two hours after midnight, 
you must sing to her: "My pretty one, 
this is for your delight." 
They told me, my pretty one, 
that you have some apples, 
some rennet apples, 
growing in your garden. 
Allow me, my pretty one, 
to touch them. 
No, I shall not allow you 
to touch my apples. 
First, hold the moon 
and the sun in your hands, 
then you may have the apples 
that grow in my garden. 
May the Lord send fine weather (Sicily) 
May the Lord send fine weather, 
for my sweetheart at sea; 
his mast is of gold, his sails of silver. 
May Our Lady give me her help, 
so that they get back safely. 
and if a letter arrives, 
may there be two sweet words written, 
telling me how it goes with you at sea. 
The ideal woman (Italy) 
When a man has a mind to take a wife, 
there are four things he should check: 
the first is her family, 
the second her manners, 
the third is her figure, 
the fourth is her dowry. 
If she passes muster on these, 
then, in God's name, let him marry her! 
Dance (Italy) 
La la la la la la . . . 
Love makes even the wisest mad, 
and he who loves most has least judgement. 
The greater lover is the greater fool. 
la la la la la . . . 
._, ve is careless of the harm he does. 
His darts cause such a fever 
that not even coldness can cool it. 
Song of sadness (Sardinia) 
S9rrowful nightingale, 
how like me you are! 
Sorrowful nightingale, 
console me if you can 
as I weep for my lover. 
Sorrowful nightingale, 
when I am buried, 
sorrowful nightingale, 
sing this song 
when I am buried. 
Wretched is he (Auvergne) 
Wretched is he who has a wife, 
wretched is he who has not! 
He who has not desires one, 
he who has one, doesn't! 
Tralala, tralala, etc. 
Happy the woman 
l o has the man she wants! 1 ppier still is she o has no man at all! 
Tralala, tralala, etc. 
The Spinner (Auvergne) 
When I was a little girl 
I tended the sheep. 
Lirou, lirou . . . 
lirou la diri, . . . 
I had a little staff 
and I called a shepherd to me. 
Lirou, lirou, . . . 
For looking after my sheep 
he asked for a kiss. 
Lirou, lirou, . . . 
And I, not one to be mean, 
gave him two intead of one. 
Lirou, lirou, . . . 
Azerbaijan Love Song 
I realized what he said 
without his having to speak. 
Aina ni mail 
Hey you girl 
with your jewelry jingling, 
you are from here 
and I am from there. 
Don't enter my world sweetheart, 
don't enter my world. 
Girl, your hips are very slender. 
Your lips, your voice, 
are tender like a rosebud. 
She c.arries a jug of water 
down among the reeds. 
Woman, take away the fire from my soul. 
Hey you girl 
with your jewelry jingling, 
you are from here 
and I am from there. 
I think to myself, 
Don't go into the house. 
My eyes see what will happen. 
In plain words 
it doesn't matter. 
What will be, will be; 
but half of me wants to go 
and the other half doesn't. 
Samuel Headrick (b. 1952) 
quartet (1974) 
PROGRAM NOTES 
I wrote quartet 25 years ago, shortly after transfering to the 
University of North Texas in my junior year, and taking my first courses in 
contemporary music and composition. While I had written many compositions 
for my own progressive rock and jazz groups, and for high school and college 
jazz ensembles, quartet was my first attempt at writing a "serious" composition 
outside of popular music idioms. While my compositional interest has moved 
away from atonality in the intervening years, I can still remember the joy and 
fulfillment I found in discovering every note of this composition, in what was 
then a completely new and unexplored expressive world for me. 
Theodore Antoniou (b. 1935) 
Aphierosis (1984) 
The work Aphierosis (Dedication) for flute, clarinet, piano, violin and 
..: llo was composed in 1984 to celebrate the 70th birthday of my friend, the 
American composer and theorist, George Perle (b. 1915). The work was 
premiered on January 18, 1985 in New York, in a concert of works by Perle and 
friends. Aphierosis is a highly virtuosic work in two movements. The first 
movement is a continuous fast run of sixteenth notes, utilizing compound and 
assymetrical meters, often found in Perle's music. The second movement is a 
series of cadenzas for each instrument beginning with the flute and followed by 
the clarinet, piano, violin and cello. 
Six Epigrams (1999) 
Ronald G. Vigue 
Funfare for Eight Musicians 
This piece, of course, was originally named Fanfare for Eight 
Musicians. But upon presenting the work to Lukas Foss, Lukas (as he is known 
to all his students) had yet another funny revelation; I believe his title works 
much better! 
Ioannis Tselikas 
Epigram for Brass, Percussion, Piano and Double Bass 
Before arriving in Boston I was working in the Athens Municipality 
Wind Ensemble as an oboist. Inspired by that I wrote this small epigram which 
is a reminiscence (or parody) of a "religious march" (litany) that passes by. 
Paul Akers 
niature 
While writing this piece, my principal extramusical idea was that of 
drifting along. Musically, this takes shape in three minor transformations of 
the theme, which occurs in three transpositions. 
Ethan Wickman 
Apparitions 
Apparitions depicts the motion of an object before, during, and after its 
brief moment of illumination. The passage preceding the moment of focus 
presents the thematic material in a harmonically transient context-melodic 
fragments heard throughout the ensemble are articulated seemingly in spite of 
the texture. The focal moment articulates melody, harmony and rhythm in 
synchronization. The ensuing post-focal material reverses the original 
harmonic progression until the entire harmony (and texture) is reduced to a 
single pitch. 
SabangCho 
Epigram 
The basic idea of this fiece is the echo. An echo is a repetition of a 
sound caused by a reflection o the sound waves. In the piece, the theme is 
introduced by the trumpet and gradually develops to the climax. The the1 
transformed and manipulated by a variety of tecbniques. After the climax., 
fragments of the theme return to reflect the sound waves. 
Panagiotis Liaropoulos 
Guaguanco 
Guaguanco is one of the forms of the folkloric Afro-Cuban rhythm, song 
or dance, generally known as Rumba. Elements of Guaguanco's mostly 
percussive character are intersrersed throughout this piece, which is based 
almost entirely on Guaguanco s traditional rhythmic structure. The 
elaboration of the melodic material of the piece focuses on the gradual 
transformation of an· octatonic scale to a Byzantine mode. Several quasi-
improvisational gestures derived both from the traditional Latin American 
ana Eastern European musical practice are also being used in the course of the 
piece. 
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* * * * * * * * * * * * * * * * * 
You can ·help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth Avenue, Boston, 
MA 02215 or call 6171353-7293. 
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